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Artists included in the exhibition:

William Sommer (1867-1949)
Henry Keller (1869-1949)
Abel Warshawsky (1883-1962)
Frank Wilcox (1887-1964)
Paul Travis (1891-1975)

Carl Gaertner (1898-1952)

This exhibition focuses on six of the most prolific of the "Cleveland School” painters who were
prominent during the first half of the 20th Century. They are: William Sommer (1867-1949),
Henry Keller (1869-1949), Abel Warshawsky (1883-1962), Frank Wilcox (1887-1964), Paul Travis
(1891-1975) and Carl Gaertner (1898-1952).

These men were dominant forces in the art world of the Western Reserve region during its most
formative years, from the turn of the century through World War II. It was a time when the
School of Design for Women evolved into the coeducational Cleveland School of Art. All but
William Sommer were educated at CSA, and most went on to further training in Europe. Keller,
Wilcox, Travis and Gaertner each taught at CSA for several decades, with Wilcox owning the
longest term of 44 years. The school provided excellent basic art instruction in design, drawing,
sculpture and painting. :

The Cleveland Museum of Art was founded in 1916, providing the area with a fine collection of
world art, as well as exhibition space for traveling shows. In 1919, William Milliken started what
was to become Cleveland’s annual "May Show." The emphasis was to encourage the support of
local artists through the purchase of artwork in the show. With the exception of Warshawsky, all
of these painters won numerous awards at the May Shows and acknowledged its positive effect
on their careers. Keller and Wilcox were awarded special prizes for maintained excellence in
1919 and 1920. Beginning in the thirties, the best work of the May Shows travelled to other
cities across America, giving these artists national exposure.

Many Clevelanders exhibited in other competitive shows in Chicago, Pittsburgh, Philadelphia and
New York. Their work was shown with that of prominent national artists like Grant Wood,
Thomas Hart Benton, Rockwell Kent ‘and Edward Hopper. ‘

During the first two decades of this century, Cleveland was attractive to artists as a place of
cmployment. Steel and other major industries flourished and grew even faster with the needs of
World War I. There were interior decorating jobs in the houses of the wealthy industrialists and
several lithographic printing companies needed well-trained artists. As the great depression
came about, the federal government helped many local artists through its Works Progress
Administration Projects. Many of the murals and sculptures still adorn the city today.

As the interest in art grew in Cleveland, many art clubs and societies came into existence. The
early "Old Bohemians" had been established back in the late 1800s, by Archibald Willard, Otto
Bacher, Louis Loeb and Frederick Gottwald. Following them, in 1912, William Sommer and other
local commercial artists founded the Kokoon Arts Club. The clubhouse provided space for
private studios, drawing and modeling classes, lectures and exhibitions. Their annual "Bal
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