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On September 14, 1985, a large bronze sculpture of Ohio poet Hart Crane, created by William
McVey and commissioned by Peter Putnam, was presented by the Mildred Andrews Fund to Case
Western Reserve University in Cleveland. This event, entitled "A Homecoming" signaled a
recognition not only of Crane’s literary reputation but also of his Western Reserve roots.

Although the poet published only two slender volumes in his brief lifetime, White Buildings in
1926! and The Bridge in 19302, of such stature is he that poet-critic Robert Lowell called him
"the Shelley of his age,"® and one of America’s foremost literary historians R.W.B. Lewis
described Crane as "one of the finest modern poets in our language and one of the dozen odd
major poets in American history."* More recently Crane bibliographer Joseph Schwartz wrote,
"Firmly entrenched in the academic and literary establishment, Crane ranks in the twentieth
century with such poets as Robert Frost, Ezra Pound, T.S. Eliot, and Wallace Stevens."> Further
evidence of his importance is the fact that at least eighteen major libraries serve as repositories
of Crane materials with the one at Columbia University being the most important since it
contains the poet’s own books and papers. In Ohio the libraries of Ohio State, Case Western
Reserve, and Kent State Universities list Crane collections with those of Kent and Ohio State
ranking among the largest in the nation.

Another important indication of a writer’s reputation is the amount of scholarly research which
he or his work engenders. In Crane’s case, the amount is impressive, To date three major
biographies of the poet have been published: Hart Crane: The Life of an American Poet by Philip
Horton,® Hart Crane: A Biographical and Critical Study by Brom Weber,” and Voyager: A Life of
Hart Crane by John Unterecker? Complementing the biographies are six separate collections of
Crane letters which have been published beginning with The Letters of Hart Crane, 1916-1932
edited by Brom Weber,® and ending with "The Wind Blown Flames: The Letters of Hart Crane to
Wilbur Underwood" edited by Donald Parker and Warren Herendeen.!® Scheduled for future
publication are Vivian Pemberton’s edition of Crane letters formerly owned by Betty Crane
Madden, the poet’s cousin, and now owned by Kent State University.

In addition to the biographies and letters, more than a thousand separate entries of books and
articles published about Crane between 1919 and 1980 are listed in the most recent Crane
bibliography, Hart Crane: A Reference Guide®® Adding to the scholarship also is the recently
completed film, Hart Crane: The Broken Tower, produced by the Center for Visual History in
New York and due to be shown soon in its P.B.S. series, "Voices and Visions," thirteen films
about American poets. Of local interest is the fact that some of the film was shot on the Western
Reserve in Garrettsville, Warren, and Cleveland areas.

It was Garrettsville, Warren, and Cleveland that provided Crane’s links to his Western Reserve
roots. Each was filled with places and people who nourished his impulse to poetry and with
constants that would furnish him images for depicting in his work. These constants were the
bridges, towers, streams, and factories, the woods and farms of the Western Reserve, all of which
he would appropriate and synthesize later in his poetry. And just as these physical elements
would be enlarged and duplicated from Garrettsville, to Warren, to Cleveland, so too were the
influences of music, art, literature, and journalism, and the people who were involved in them.
All of these influences were present in Hart Crane’s world, all within the circumference of a
walk, a walk that would expand as his legs lengthened and as he moved from village, to town, to
city.
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