In September of 1982, I was called tco a home in Youngstown, Ohio, to
examine a small wooden crate, filled with twenty-two boxes containing
gelatin dry plate glass negatives. It was proposed that [ purchase the
negatives, because the crate along with its contents was bound for the
local landfill. The crate had come from a house whose owner had moved
to a nursing facility. What remained in the home was to be disposed of
by the man who had called me.

Other than the name of the woman who had lived in the home, a Mrs. Ruth
Aubrey and a reference to ber husband "Vincent", the seller had little
information regarding the family, or the plates.

Upon examining the plate boxes and their contents, I found hand written
dates and notations about the subject matter on both the boxes and on
the plates themselves. The seller and I agreed on a modest price, and I
took the collection home.

Over the ensuing five years I did little with the collection except
print an occasional plate. During that time, however, my study
regarding the history of still photography and family photographic
archives at the Arms Museum and Archival Library of the Mahoning Valley
Historical Society in Youngstown, enabled me to recognize the potential
historic value of the information contained in the plates.

The photographer had taken great care in documenting his efforts, and I
had come to respect that documentation. Working at the museum had
exposed me to many family archives which carried no identification.
Unidentified archives were obviously more vulnerable to disposal than
identified images. Countless family histories have been lost through
lack of identification and documentation. For most researchers, and
particularly for those in search of specific familv information,
unidentified images seem inherently less interesting and valuable than
identified ones. Unless there is something compelling about the
process, presentation, or a unique attribute within the image itself,
it seems unreasonable to reguest that the same level of care and
consideration be given to unidentified images. Individuals are likely
to discard unidentified images over time, and historical societies are
likely to relegate such images to "study collections", a necessary, but
not elegant, solution.

Misinformation is an additional problem when little or no documentation
is provided. The "Vincent" referred to by the seller, turned out to be
Venice Aubrey (1900-1980), Richard Aubrey’s first son.

Research on this Aubrey archive began in September of 1987 and is
ongoing./1/ During the initial stages of organizing, cleaning, and
printing, it was discovered that the collection was comprised of two
hundred eighty-one (281) 4" x 5" and 5" x 7" glass negatives made
between 1900 and 1911 in Youngstown. The work was apparently produced
by an amateur photographer who had turned his lens to his family and
friends, social events, and the work place. Of the 281 plates, only
twenty-one lacked any identification, and only ten were broken.

The information contained with and on the plates identified individuals
and events accompanied by a date, but did not clearly reveal the
identity of the photographer. This lack of identification was
complicated by the fact that the majority of the images reveal the
history of two families whose heads-of-the-household were twin
brothers. The photographer’s documentation, however, provided more than






