ENGL 517, Spring 2007
315 Guilford, 368-3342, gary.stonum@case.edu
Office hours:  TBA

Seminar on American Literature:  Faulkner
Course policies, procedures, and propaganda

Aims and orientation:  In studying William Faulkner’s major novels and reviewing the current state of criticism about them, we will have several goals in this course.  Most of them have to do with the canonical stature his work has enjoyed for the past fifty years.   Faulkner is obviously a key figure in a number of different contexts and traditions—Southern literature, American literature, and international modernism—and so understandings of his writings directly affect each of these larger contexts.  In addition, his fiction has been a magnet for some of the most visible scholarly concerns during this half century:  modernist formalism, deconstruction, and identity politics (mostly race and gender but with class coming up strongly from the rear).   Faulkner criticism thus provides a window on and a test case for competing views and projects.   Our questions here are simple to state, if difficult to answer:  what’s next?  what’s needed?  what can I contribute?
Less grandly, the course is also meant to exemplify and put in question the category of single-author scholarship.   On one hand, the category is an inescapable and probably inevitable fact of literary inquiry.    As graduate students you need to know how to “work up an author,” that is to say, how to acquire a foundation of knowledge in the primary and secondary texts and to acquire discursive competence in the literature devoted to that author.   On the other hand, the category has few defenders these days, and especially in American literary studies the field is currently dominated by thematic, historical, and ideological studies that in principle look beyond any single writer’s work.   So our question here is comparably simple to state and difficult to answer:  what is a girl to do?
Procedures and policies:   As a glance at our calendar (on the other web page for the syllabus) will show, the course divides in two parts.   First, you will speed read or re-read seven of Faulkner’s major novels, all from the 1929-1942 period widely recognized as his major phase, and also read from the standard biography what was happening in his life up thorough the years when Faulkner became Faulkner.   This is boot camp, full immersion in the fiction and lengthy reading assignments.   It is also the time at which your beloved instructor will most expect to take the lead in expounding his views, these being the True and Revealed understanding of our author (which, however, you are welcome to contest, even snicker at, albeit not in earshot of the beloved instructor himself.   Earshot, not eyeshot; your final papers are another matter entirely, as they are supposed to fall within the genre of critical contestation.)

Second, after spring break our reading pace slackens markedly and your written contributions increase.   We will revisit the novels, one or two at a time, in the context of recent and/or canonical Faulkner scholarship.   The class as a whole will read an essay/chapter or two for each class, and we will also hear reports from each of you on some of the important or representative books devoted to Faulkner.   You will also be devising and refining proposals for an article-length seminar paper.
Note that we will give short shrift to some arguably important corners of Faulkner studies, especially his poetry, the early novels, his work in Hollywood, the short stories, and the later novels.   However, each of you should feel free to pursue and work on these things.

Assignments:  Depending on course enrollment (i.e. to insure sufficient coverage), each of you will write one or two reports on a book of Faulkner criticism.  Imagine these reports as belated book reviews, describing the arguments of the book and as best as possible putting them in context.    Report should normally be in the 900-1200 word range, but don’t worry about coming in shorter or longer.
Likewise depending on enrollment, in the first half of the semester each of you will contribute to our Blackboard roundtable at least one question, comment, or observation that would open discussion of some topic raised by the novel at hand.   (Blackboard responses to such posts are absolutely welcome, but fulfilling the assignment requires initiating a topic.)   If each of you gets assigned two reports, then only one question every other week will be needed; otherwise, please contribute a question each week after the January 23 session.

The major written work for the course will be an article-length (20- to 30-page) seminar paper on any relevant topic you choose to pursue.   The model for this would be something ready to submit to a journal or on the way to that end, but other models (for example, a wide-ranging review of criticism) are possible.   You are also to submit a formal proposal for this paper, including bibliography, and if needed (trust me, it usually will be) a revised proposal after getting feedback from the instructor.

Last but not least, you are asked to contribute a minimum of six postings (including the questions about specific novels mentioned above) to our Blackboard roundtable.   Any and all contributions are welcome, for this as much or more than any other aspect of the course is your playground.   Comments on readings, previous class discussions, even <shudder> satirical tergiversations all will count.
Disclaimer:  I am, I guess, an old Faulkner hand, having published 25 years ago a book that contributed something to the post-New Critical turn in Faulkner studies and has since then variously been assimilated, reiterated, or forgotten.   You should know that I stand by the readings in that book and even by its general division of phases in Faulkner’s writings, although not by my resolute ignorance and ignoring of relevant biographical and historical details.   Be that as it may, in this course I come back to Faulkner studies having not paid that much attention for twenty years and also having on principle kept a distance from the institutions that have emerged in that time.   A journey of discovery for all of us, yes?
Workshopping:   All-but-final drafts of the seminar papers will get critiqued during reading days and then, as the author sees fit, revised before being turned in for a grade.  Details later, but those of you who have taken previous courses from me already know the drill.
Grading:  holistic rather than mathematical, but in general 10-20 per cent to Blackboard postings and classroom contributions (whether, not what), 25-35 per cent to the report(s), and 55-65 per cent to the seminar paper.   The variation largely reflects uncertainty about whether you will do one report or two.
Required texts

William Faulkner, The Sound and the Fury, Norton Critical Edition.
William Faulkner, Novels, 1930-1935.  Library of America.
William Faulkner, Novels, 1936-1940. Library of America.
William Faulkner, Go Down, Moses.  Vintage Contemporary

Joseph Blotner, Faulkner:  A Biography, one-volume edition, Vintage.
[Using these editions is preferable by far, as we will be able more easily to go to particular passages via page numbers.  However, the crucial thing is to read the novels in what their general editor, Neal Polk, describes as the “corrected edition” of the text.   Not a full-fledged standard edition but pretty close to it.]

Recommended report topics (on library reserve, 7-day)
John Matthews, The Play of Faulkner’s Language, Cornell UP, 1982.
Doreen Fowler, Faulkner:  The Return of the Repressed, U of Virginia P, 1997.
Philip Weinstein, What Else But Love?  The Ordeal of Race in Faulkner and Morrison, Columbia UP, 1996.
Joseph Urgo, Faulkner’s Apocrypha:  A Fable, Snopes and the Spirit of Human Rebellion, UP of Mississippi, 1989.
Richard Gray, Writing the South, Cambridge UP 1986.
Michael Kreyling, Inventing Southern Literature, UP of Mississippi, 1998.
Kevin Railey, Natural Aristocracy:  History, Ideology, and the Production of William Faulkner, (U of Alabama P, 1999)
Thadious Davis, Games of Property:  Law, Race, and Gender and Faulkner’s Go Down, Moses, Duke UP, 2003.
Deborah Clarke, Robbing the Mother: Women in Faulkner, UP of Mississippi, 1994.
Standard references, collections, and ancillary stuff

Meriwether, James B. and Michael Millgate, eds., Lion in the Garden, Interviews with William Faulkner, 1926-1962.   Random House, 1968.

Blotner, Joseph, and Frederick Gwinn, eds., Faulkner in the University: Class Conferences at the University of Virginia, 1957-1958.  UPof Virginia, 1959.

William Faulkner: Early Prose and Poetry, compiled and introduced by Carvel Collins, Little, Brown, 1962.
Meriwether, James B., ed.,  Essays, Speeches and Public Letters, Expanded edition, Modern Library, 2004.
Selected Letters of William Faulkner, edited by Joseph Blotner, Random House, 1977. 
Thinking of Home: William Faulkner’s Letters to His Mother and Father, 1918-1925, edited by James G. Watson, Norton, 1992.
Padgett, John B., webmaster, William Faulkner on the Web, http://www.mcsr.olemiss.edu/%7Eegjbp/faulkner/intro.html
Hamblin, Robert W., and Charles A. Peek, eds. A Companion to Faulkner Studies, Westport, Conn.: Greenwood Press, 2004.
Two journals are especially important in Faulkner studies, The Faulkner Journal (for obvious reasons) and Mississippi Quarterly, which publishes each year an annotated bibliography of the year’s work in Faulkner.  
In addition to the Misssippi Quarterly listings and the nearly exhaustive PMLA bibliography, an article-length review of the year’s work can be found in the annual volumes of American Literary Scholarship.

By now there are numerous anthologies of Faulkner criticism, of which the most distinguished are Richard Broadhead’s Faulkner (New Perspectives) (albeit now not so new), the various X Decades of Faulkner Criticism, first edited by the late Olga B. Vickery, and annual volumes from the University of Mississipi’s Faulkner conference.   Also of value are the many productions from Chelsea House edited by Harold Bloom, Arthur F. Kinney’s character-oriented series from G.K. Hall, and the Cambridge UP series devoted to specific novels. 
