
Vita

David Carrier
5659 Marlborough Road., Pittsburgh, PA 15217
Home Phone 412 521 6219
Cell phone 347 527 0322
Home Fax 412 521 1945
Email: david.carrier@case.edu.

Career
B.S. MIT, l966
PhD, Columbia University (Philosophy), l972

Assistant Professor, Philosophy, Carnegie Mellon University, l973-
79

Associate Professor, l979- l989
Professor, l989- 2000

Lecturer in the Council of the Humanities and Class of 1932 Fellow
in Philosophy, Princeton University, Spring Semester, 1998.

Getty Scholar, 1999-2000

Champney Family Professor, Case Western Reserve
University/Cleveland Institute of Art, 2001-

Clark Fellow, Fall 2004

Senior Fellow, National Humanities Center, 2006-7

Fulbright-Luce Lectureship, Spring 2009, Department of Art History,
Tsinghua University, Beijing

Other positions

Participant, "The Concept of Style," NEH summer Institute in
Aesthetics, University of Colorado, June 1977

Summer Stipend, National Endowment for the Humanities, late
1980s, 1995



Visiting Lecturer, American Society for Aesthetics, l991 Summer
Institute on Philosophy and the Histories of the Arts, San Francisco,
July 22-6, l991

Visiting Scholar, The American Academy in Rome, 8-22 December,
l991

Visitor, Department of Art History, University of Auckland, New
Zealand, July 22- August 8, 1996, 6 lectures

Visiting lecturer, 4 Swedish Universities, 7 lectures, March 1998

Visiting lecturer, 4 lectures, June 1998, National Academy of Art,
Hangzhou, China

Member Graduate Faculty, Art Criticism and Writing, School for
Visual Art, 2004-6

Chelsea Art Gallery Guide, Trustees, National Humanities Center,
May 4, 2007

Organizations

College Art Association

Papers Read

"What's wrong with sexy pictures?," Philosophy Department,
University of Maryland, March l976

"Art without its objects?," l0th Annual Conference on Value Inquiry,
SUNY/Geneseo, April l976

"Painting by Convention"; "Pictures within Pictures", Philosophy and
Art History Departments, Bryn Mawr College, April, l977

"Formalism"; "What's wrong with sexy pictures?"; Philosophy and
Art History Departments, Drew University, March l978



"Paintings, Conceptual Art and Persons," American Society for
Aesthetics, New York, NY, October l978

"Why Teach Aesthetics?," American Society for Aesthetics, Tucson,
October l979

"Restoring Artworks," American Society for Aesthetics, Milwaukee,
October l980

"Deconstructing Painting," College Art Association, San Francisco,
February l981

"Skin, Stretcher, Canvas: on the Medium of Painting," American
Society for Aesthetics, Tampa, October l98l

"On the Medium and History of Painting," Studio Art Department,
Princeton University, November 16, l982

"On Kuspit," response to Donald B. Kuspit. Criticism conference,
Virginia Polytechnique Institute, Blacksburg Virginia, October 14,
1983

with Mark Roskill, "Last Exit: Postmodernism," Fashion Institute of
Technology, New York 4th Annual Conference, October l984

"Art Talk," panel organizer and participant, Art Education
Conference, Pratt Institute, May l985

"The Transfiguration of the Commonplace: Caravaggio and his
Interpreters," Eastern Division, American Philosophical Association,
Boston, December l986

"Matisse. Painter-Philosopher," The Studio School, New York City,
February 2, l988

"Baurdillard as Philosopher," Art Center. College of Design.
Pasadena, California, March 4, l988. Studio visits, March 5



"Blindness and the Representation of Desire in the Art of Poussin,"
Cornell University. Visual Arts Forum, Department of the History of
Art March 17, l988

"Art History and Its Patronage," College Park Seminar. Discipline
Based Art Education. University of Maryland. June l, l988

"Panofsky, Leo Steinberg, and David Carrier: The Problem of
Objectivity in Art Historical Interpretation",

Department of Philosophy, Central Michigan University,
September 23, l988

Philosophy Department, University of Houston, October 25,
l988

Department of Art History, Brown University, December 7,
l988.

Crain lecturer, Department of Art, The University of Texas at Austin,
October 27-8, l988. " Poussin. A Great Radical Painter" and
"Panofsky, Leo Steinberg, and David Carrier: The Problem of
Objectivity in Art Historical Interpretation"

"Abstract Art and its Discontents," Department of Studio Art,
Columbia University, November 3, l988

"Preservation as Interpretation," Intermuseum Laboratory, Oberlin
College, February 24, l989

Respondent, panel discussion of Artwriting . American Philosophical
Association, Western Division, Berkeley, 25 March, l989

Visiting critic/lecturer, 22nd Blossom-Kent Art Program, Kent State
University, Kent Ohio, June 30, l989

Keynote speaker, "Teaching the New Art History", Conference on the
History of Art Education, The Pennsylvania State University, October
12, l989

Keynote Speaker, "Center and Periphery. Placing Canadian Art,"
Conference on the Emma Lake Artists' Workshops, Mendel Art
Gallery, Saskatoon, Saskatchewan, October,14, l989



"Poussin's Self Portrait," the Blake-More Godwin Lecture in the
History of Art, Department of Art History, November l989,
University of Missouri-Columbia

"Poussin: A political artist in the Age of the Baroque,"
Commonwealth Center for Literary and Cultural Change, The
University of Virginia, 26 September, l989

Keynote speaker, "Teaching the New Art History", Conference on the
History of Art Education, The Pennsylvania State University, October
12, l989

"Reading Baudelaire's Art Criticism," September 26, l990, Kress
Department of the History of Art, University of Kansas, Lawrence,
Kansas

Visiting Lecturer, The School of Visual Arts, Penn State University,
15 October, l990, University Park, Pennsylvania

"Benjamin's Messianic Vision of Art History," Department of Art,
University of Texas at Austin, October 25, l990

"Aesthetics, Art Criticism and Artwriting," American Society for
Aesthetics, October 27, l990, Austin, Texas

"New Ways of Thinking About Art History," Whitney Museum of
American Art, November 18, l990

"The Voices of Artwriters," Department of Art and Art History,
University of Rochester, 10 December, l990

"Why Baudelaire's artwriting is interesting," Muehlenberg College,
February 18, l991

"Learning from Walter Benjamin," April 11, 1991; "Learning from
Mary Richardson," April 13, 1991 National Convention, Association
of Art Historians, London, England



"Theses on a Messianic Philosophy of Art History," Special Programs
in the Humanities, Yale University, April 24, l991

Resident critic, Maryland Art Place, Inc. Baltimore, Maryland, May 1,
June 19-22, l991. Author of catalogue essay

Keynote Lecturer, Summer Art Writing Conference, San Francisco
Art Institute, August 9, 1991

Director of Seminar: " Issues of Art Criticism," 10 August, l991.
"Criticism as Seeing & Writing," l0 August. San Francisco Art
Institute

Panel participant, "Art history's and its canons," August 12, 1991.
San Francisco Art Institute

"Baudelaire as Art Critic," Program in History of Art and
Architecture, Brown University, October 3, 1991

Panelist, "Identity Crisis: Art Criticism among its Institutions," April
2, l992, School of Visual Arts, New York City

"Talking Pictures," Word & Image conference, Ottawa, August 21,
1993

"Conservation as Interpretation," Dialogue and Discovery.
Collaboration between Conservators and Art Historians. Mt. Holyoke
College Art Museum, April 9, 1994

"Baudelaire, Pater and the Origins of Modernism," Walter Pater:
Conference, Canterbury, England, July 8-10, 1994

"Why Poussin Matters," The Denver Museum of Art, May 11, 1995

"Comics: Art Before Theory?," College Art Association, Boston,
February 22, 1996

"Sean Scully: The Painter of Modern Life," Fundació "la Caixa,"
Barcelona, Spain, March 7, 1996



Auckland City Art Gallery, Auckland, New Zealand, August 8,
1996

"Piero della Francesca, George Herriman, and Gary Larson: Comics
and the Art of Moving Pictures," Department of Art and Design,
Division of Arts and Humanities, Grand Valley State University,
Allendale, Michigan, April 6, 1996

New York Studio School, January 24, 1996
Victoria University of Wellington, New Zealand, 30 July 1996

"Thinking Things Through Historically," Department of English,
University of Pittsburgh, April 18, 1996

"Memory & Oblivion in Contemporary American Art: The Lesson of
Artforum," XXIX International Conference on the History of Art,
Amsterdam, September 7, 1996 published in the proceedings, eds.
Wessel Reinink and Jeroen Stumpel (Dordrecht: Kluwer, 1999):
1039-1042.

"Writing Art History as an Outsider; Problems and Prospects,"
Stichting Postuniversitair Kunsthistorisch Onderzoek, Amsterdam,
September 8, 1996

"Rhetoric in Artwriting," English Department, Carnegie Mellon
University, October 10, 1996

Respondent, "The American Artworld and Mass Art Magazines from
1945," College Art Association, February 15, 1997

"Moving Pictures of Modern Life: Warhol and the Tradition of
Modernist Visual Narrative," Warhol Museum, Pittsburgh, October
17, 1996

University of Richmond, 20 March, 1996
Swarthmore College, Department of Art History, 3 April, 1997

"Ernst Gombrich, Clement Greenberg, Arthur C. Danto: Narratology
and Its Politics," Bielefeld, Germany. Author- conference on Arthur
C. Danto, April 18, 1997



"Tradition and Postmodernism: Learning from Henri Matisse,"
Cleveland Institute of Art, 10 December, 1997

"What Connoisseurs Do," Department of Philosophy/Council of the
Humanities, Princeton University, 13 February, 1998

"What Connoisseurs Do" and "Tradition and Postmodernism:
Learning from Henri Matisse," March 16, 1998, Department of Art
History, University of Stockholm, Sweden

Department of Art History, University of Lund, Sweden, March
18, 1998

Department of Art History, University of Karlstad, Sweden,
March 20, 1998.

"Tradition and Postmodernism: Learning from Henri Matisse,"
Department of Art History, University of Uppsalsa, Sweden, March
17, 1998

"Tradition and Postmodernism: Learning from Henri Matisse," June
18, 1998; "The Present Situation of American Art Criticism," June 19
1998; "What Connoisseurs Do," June 22, 1998; "Chinese Painting
and European Painting: The Historiographic Problems," June 23,
1998

National Academy of Art, Hangzhou, China

"Making Visual Judgments: Connoisseurship and the Post-Historical
Museum," the Buchanan Lecture, Department of Art History and Art,
Case Western Reserve University, Cleveland, March 26, 1999.

J. Paul Getty Museum, October 5, 1999
Claremont Art School, October 14, 1999. Studio visits: October

14, 21, 28, November 4, 11, 18, 1999
Department of Art History, University of Wisconsin, April 7,

2000

with Bradford R. Collins, Session Chair, Warhol: The Man Behind the
Mirror," College Art Association, Los Angeles, February 1999

with Cynthia Hahn, Session Chair, "Visual Narratives/Narratology,"
Fifth International Congress of the International Association of Word
and Image Studies, Claremont, California, March 1999



"Beyond Principles of Art History Writing," informal talk for the J.
Paul Getty Scholars, October 13, 1999

"Catharism and Its Discontents," College Art Association, New York,
February 2000

"Artforum and its Discontents," New York Studio School, February
23, 2000

Panelist, “ Contemporary Printmaking and the Art of Collaboration,”
Maier Museum of Art, Randolph-Macon Woman’s College, 18 March,
2000

“Turning Pages: Adrian Stokes’ Quattro Cento,” Getty Research
Institute, April 3, 2000.

“The Art of Display in A Post-Historical Museum. The Uses of
Spectacle in the J. Paul Getty Museum,” Seminar, Art Center College
of Design, Pasadena, June 13, 2000

“Exhibiting the Other: Museums of Mankind and the Politics of
Cultural Representation, Centre Allemand d’Histoire de L’art, Paris,
November 2-5, 2000. Chair, Session on Ethnology and Modern Art.

“The Art Museum,” Cleveland Institute of Art and Case Western
Reserve University, February 15, 2001

“New York Art, Pittsburgh Art, Art,” Carnegie Museum, September 8,
2001.

Session on The Aesthetics of Comics, American Society of Aesthetics,
Minneapolis, October 2001

“Skeptics, Art Lovers, and the Art Museum,” Shelden Museum,
Omaha Nebraska, November 9, 2001

College Art Association, Feburary 23, 2002.

"Writing about Art: The Function of Museums and Art Galleries."
Kent State University, April 25, 2002.



“Writing about Art: A Reading,” Studio School, New York, May 8,
2002.

Participant, “Adrian Stokes Conference,” Bristol, June 28-July 1,
2002.

Participant, “Danto-Conference,” Columbia University, October 4-6,
2002.

“The Art Museum,” Art History Department, University of Iowa,
February 6, 2003

“Old Master Drawing in the Art Museum,” University of Toronto
Humanities Centre, March 20, 2003.

“Discussion with Martin Ball,” Museum of Contemporary Art,
Cleveland, June 15, 2003.

“The Art Museum as Installation: An Interpretation of the Place of
Matisse’s The Joy of Life in the Barnes Foundation,” University of
Toronto, November 2003.

“The Public Art Museum,” University of North Carolina,
Greensborough, February 20, 2004. (And studio visits.)

“Anthony Blunt as Art Historian,” Courtauld Institute, March 9,
2004.

“Interpreting the Post-Historical Museum: The Fate of High Art in an
Era of Mass Culture,” University of Buffalo, April 2, 2004.

Studio visits, National College of Art & Design MA students, Dublin,
May 17
Discussion of my writings, Institute of Art, Technology & Design
Visual Art Practice MA students, Dublin, May 19

“Tradition and Innovation in Contemporary American Visual Art,”
Bejing Forum, August 24, 2004



“The Public Art Museum,” High Lane Gallery, Dublin, May 20, 2004.
Clark Institute, September 14, 2004,
Mt. Holyoke College, Tuesday October 5, 2004
Art Department, Aristotle University, Thesselanaki, Greece,
May 12, 2006
Jocelyn Art Musum, Omaha, June 13, 2006

“The Art Museum and Its Enemies,” Clark Institute Symposium,
October 14, 2004.

“Art Writing,” School for Visual Arts, Thursday, October 21, 2004.

“The Shapes of Art’s History.” Two Lectures.
Towards a Universal Art History: The Story of Painting and

Sculpture in Europe and India
Why We Need a Universal Art History: Museums and Mutual

Recognition
Mumbai, November 15 and 16, 2004; and New Delhi,

November 18 and 19, 2004

“Marcel’s Studio Visit with Elstir,” Brown University,” December 4,
2004.

Grinnell College, March 10, 2005
Contemporary Art Centre, Vilnius, Lithuania, April 4, 2007
Academy of Fine Arts, Helsinki, April 10, 2007

“Islamic Carpets in Paintings: An Alternative Theory of the Origin of
the Art Museum,” College Art Association, February 19, 2005.

“A Multicultural Art History,” University of Iowa, March 9, 2005

“Islamic Carpets in Paintings: An Alternative Theory of the Origin of
the Art Museum,” Peking University, September 22, 2005.

“The World Now is One,” Beijing Biennale Symposium, Hefei,
September 24, 2005

“Working Locally, Thinking Globally,” panel participant, Cleveland
Institute of Art, November 16, 2005



“Nicolas Poussin, Henri Matisse, Richard Diebenkoen, Sean Scully:
How Artists Change Their Styles,” Lecture and Gallery Talk, the
Phillips Gallery, December 8, 2005

Massachusetts College of Art, March 14, 2006
New York Studio School, April 28, 2006.

“Writing a World Art History,” School of Visual Arts, New York,
March 2, 2006

“A Multicultural Art History,” Art Department, University of
Ioannina, Greece, May 8, 2006

“Two Representations of Masaniello’s Revolt in Neapolitan
Paintings,”

Art History Department, University of Iowa, September 13,
2006.

Swedish Academy, Rome, September 23, 2006.

“A World Art History,” National Humanities Center, October 5, 2006
Sewanee- University of the South, November 15, 2006
Art History Department, University of South Carolina,

November 9, 2006
Philosophy Department, University of North Carolina,

Charlotte, November 30, 2006
Art History Department, Duke University, 22 February, 2007
Vilnius Academy of Fine Arts, Lithuania, April 5, 2007

Informal Panel Discussion, Museum Skepticism, National Humanities
Center, October 10, 2006

Helsinki, Atheneum, April 10, 2007

Guest speaker. “The Craft of Criticism,” The Studio School,
November 1, 2006.

The Review Panel (discussion of art criticism), National Academy
Museum, November 3, 2006



Keynote essay, On line Conference in Aesthetics. Arthur Danto’s
Transfiguration of the Commonplace- 25 Years Later. January 22,
2007- on line at artmind.typepad.com/onlineconference

Book Panel (discussion of my Museum Skepticism), American
Association of Museums, Chicago, May 14, 2007

Discussion of my Museum Skepticism, National Public Radio,
Minnesota, June 28, 2007

“Towards a World Art History,” World Art: Ways Forward, Sainsbury
Center, University of East Angla, England, September 8, 2007

“The Future of the Art Museum,” Seton Hall University, March 6,
2008.

Panelist, “Unique Act,” High Lane Gallery, Dublin, March 12, 2008.

“The Place of Japanese Buddhist Art in a World Art History,”
Japanese Art History Society, Toyko, 1 June, 2008

Curator:

Seven American Abstract Artists. RuggieroHenis, 415 West
Broadway, New York City, November 4 through December 3, l988.
With a catalogue essay.

Garner Tullis: The Art of Collaboration, Associated Artists of
Pittsburgh, October 17- November 15, 1998.

Associated Artists of Pittsburgh, Annual Exhibition, Carnegie
Museum, Pittsburgh, August 2001. With catalogue essay

With Cathleen Chaffee, Wish You Were Here: The Art of Adventure,
Cleveland Institute of Art, October 2003, with catalogue essay, “Wish
you were here: Artistic Adventures in Reality,” (Cleveland: Cleveland
Institute of Art, 2003): 9-13.



Foreign Juror, Second Beijing International Art Biennale, September
18, 2005

Grant/Manuscript Evaluator:

Academy of Finland
The Art Bulletin
Cambridge University Press
The Center for African Art, New York City
Columbia University Press
Cornell University Press
Duke University Press
The Journal of Aesthetics and Art Criticism
J. Paul Getty Foundation
Leonardo
Littlefield, Adams & Company
MIT Press
The Penn State University Press
Princeton University Press
Routledge Press
The Rutgers Art Review
Social Sciences and Humanities, Research Council of Canada
Stanford University Press
State University of New York Press
Tate Enterprises
The University of California Press
The University of Chicago Press
The University of Massachusetts Press
The University of Minnesota Press
Yale University Press

Editorial Positions:

International co-editor, Leonardo
Contributing editor, Arts Magazine  (publication suspended, April
1992)
Correspondent, ArtInternational , l989-90 (publication suspended,
1990)
contributing editor,  Tema Celeste , Fall 1992 -   



Advisor, Languages of design , September 1992- (publication
suspended)
Advisory Board, The Encyclopedia of Aesthetics
Editor, Word & Image
Editorial board, ArtUS, Fall 2006-
Co-Editor, CAA.REVIEWS. theory/historiography, October 1998-
March, 2006
Member Inernational Consultive Committee, Konsthistoriski
Tidskrift

Consultant, Review Panel, Museum Proposals, National Endowment
for the Humanities, August, l982

Referee for Selection Committee, The John D. and Catherine T.
MacArthur Foundation

Consultant, Review Panel, Museum Proposals, National Endowment
for the Humanities, August, l982

Advisory committee, Art/Artifact: African Art in Anthropology
Collections. The Carnegie Museum of Art, Spring, l989

State of New York evaluator, Graduate Studies in Art History,
University of Rochester, l990

Fellowship Application Reader, National Humanities Center,
Research Triangle Park, North Carolina, annually l990-
Final Selection Committee, February 8-10, 2001

July1, l991-July1, l994, Member, "Aesthetics," Advisory Committee
to the Program Committee, American Philosophical Association

Reader, Grant Applications, New York Public Library Fellowships,
2000

Evaluator for One Faculty Member, Art History: Cornell University,
2001

College Art Association, Frank Jewett Mather Award Committee,
1993-1996



Graduate Committee, Williams College, Spring 2006

Organizer, Leonardo 40th Anniversary Issue: 2006-2007

Organizer, Critical Disagreements: A panel with four art critics,
Studio School, New York, 30 January, 2008

PhD Thesis reader

University of Melbourne, 2004

Books:

with Mark Roskill, Truth and Falsity in Visual Images (Amherst,
l983)

Artwriting (Amherst, l987)

Principles of Art History Writing (University Park and London, l991)
 Fourth Printing, 1997.

Chinese translation, with a new Introduction: China Renmin
University Press, 2004

Poussin's  Paintings: A Study in Art-Historical Methodology
(University Park and London, l993)

The Aesthete in the City: The Philosophy and Practice of American
Abstract Painting in the 1980s  (University Park and London, 1994)

Editor. Nicolas Poussin. Lettere sull'arte , with an introduction.
(Hestia edizione, 1995)

 High Art. Charles Baudelaire and the Origins of Modernism.
(University Park and London, 1996)

Editor, with an introduction. England and its Aesthetes: Biography
and Taste (Gordon and Breach, 1997)

Garner Tullis. The Life of Collaboration (New York, 1998).



The Aesthetics of the Comic Strip (University Park and London,
2000).

Rosalind Krauss and American Philosophical Art Criticism: from
Formalism to beyond Postmodernism (Westport, CT:
Greenwood/Praeger, 2002)

Writing About Visual Art (Allworth Press, 2003)

Sean Scully (Thames and Hudson, 2004)
English and French editions

Museum Skepticism: A History of the Display of Art in Public
Galleries (Duke UP, 2006)

Forthcoming in Chinese translation with a new Preface.

Two Lectures. One. The Art Museum. Two. A World Art History (in
progress. Materials from Museum Skepticism and A World Art
History). (2008)

In Greek

A World Art History  (Penn State Press, 2008).

Proust/Warhol: Analytical Philosophy of Art (Peter Lang, 2008)

With Joachim Pissarro, Kant and Modernism (in progress)

Abstract Art Since 1945  (in progress, not finalized: Phaidon)

With Bill Beckley and Thomas McEveilley, Art and Religion (in
progress not finalized).

Articles:

"Three Kinds of Imagination,”J. of Philosophy, LXX,22 (l973):819-31.

"Adrian Stokes and the Theory of Painting," British J. of Aesthetics,
l3,2 (l973):133-45.



"A Reading of Goodman on Representation," Monist, 58,2 (l974):
269-84.

"American-Type Formalism," Aesthetics: A Critical Anthology (New
York, l977):461-9.

reprinted in Aesthetics: A Reader in Philosophy of the Arts, ed.
D. Goldblatt and L. Brown (Prentice Hall, 1997): 23-8.

"Imagination and Our Image of the Mind," Philosophical Forum, IX,4
(l978):393-9.

"Art without its objects?," British J. of Aesthetics, 19,1 (l979):53-62.

"On the Depiction of Figuration Representational Pictures Within
Pictures," Leonardo, XII,3 (1979):197-200, with reply to critics, XII,4
(l979):350-l.

"Recent Esthetics and the Criticism of Art," Artforum, XVIII,2
(l979):41-7.

"Paintings, Conceptual Art, and Persons," Philosophical Studies, 37
(l980):187-195.

"Perspective as a Convention: On the Views of Nelson Goodman and
Ernst Gombrich,"Leonardo,13 (l980):283-7.

"Adrian Stokes and Recent American Painting," PN Review 15, 7,1
(l980): 50-l.

"Introduction" to two essays on John Berger , and "Berger on the
Female Nude," Studies in Visual Communication, 7,2 9 (l98l): 72,
78-84.

"Art Fashion," Journal: A Contemporary Art Magazine (l982): 32-5.

"Gombrich on Art Historical Explanations," Leonardo , XVI,2
(l983):91-6.

"Interpreting Musical Performance," Monist, 66,2 (l983):202-12.



"On Narratology," Philosophy and Literature, 8,l (l984):32-42.

with Norman Bryson, "An Introduction to the Semantic Theory of
Art," Leonardo,17,4 (l984):288-94.

"Art and Its Market," in R. Hertz ed., Theories of Contemporary Art
(Englewood Cliffs, NJ, l984):193-205.

"Meditations on a Portrait of Comrade Stalin," Arts, 59,2 (l984):100-
2.

"On the Possibility of Aesthetic Atheism," Leonardo, 18,l (l985): 35-
9.
    Reply to Rudolf Arnheim, Leonardo, 19,3 (l986): 251-4.

"Art and Its Preservation," J. of Aesthetics and Art Criticism, XLIII,3
(l985):29l-300.

"Manet and His Interpreters," Art History, 8,3 (l985):320-35.

"Suspicious Art, Unsuspecting Texts," Arts (November l985):32-5.
       Reprinted in Revisions: New Perspectives of Art Criticism, ed. 

Howard Smagula (New York, l991).

"Derrida as Philosopher," Metaphilosophy 16,2-3 (l985):221-34.

"Postmodernist Art Criticism," Leonardo, 18,2 (l985):108-113.

"Theoretical Perspectives on the Arts, Sciences and Technology,"
Leonardo, 19,l (l986):77-80.

"Philosophical Art Criticism," Leonardo, 19,2 (l986):170-4.

"The Presentness of Painting: Adrian Stokes as Aesthetician," Critical
Inquiry 12 (l986): 753-68.

"Painting and Its Spectators," J. of Aesthetics and Art Criticism, XLV,l
(l986): 5-17.



"Art's Spectators," (Reply to Arnold Berleant), J. of Aesthetics
and Art Criticism, XLVI,3 (l988): 219-20.

"Ekphrasis and interpretation: two modes of art history writing,"
British J. of Aesthetics, XXVII,1 (l987): 20-31.
               Published in Chinese translation, 1995.

"The Display of Art: An Historical Perspective," Leonardo, 20, l
(l987):83-6.

"The Transfiguration of the commonplace: Caravaggio and his
interpreters,"Word & Image, III, l (l987):41-73.

"The Art in Artwriting," New Observations, 47 (l987), guest editor,
with contributions by Arthur C. Danto, Mark Roskill, Richard Shiff
and David Carrier.

"Piero and his Interpreters: Is there progress in art history?," History
and Theory, XXVI (l987):150-65.

"Gavin Hamilton's Oath of Brutus and David's Oath of the Horatii:
The Revisionist Interpretation of Neo-Classical Art," Monist, 71, 2
(April l988): 197-213.

"The Era of Post-Historical Art," Leonardo, 20,3 (l987):269-72.

"Le opere d'arte false nell'era della riproduzione meccanica" Museu
dei Musei: 29-34 an essay in an exhibition catalogue. Littauer &
Littauer, Firenze, September l988.

"Baudrillard as Philosopher: or, the End of Abstract Painting," Arts ,
(September l988) :52-60.

"The Arts and Science and Technology: Problems and Prospects,"
Editorial: Leonardo 21,4 (l988): 341-2.

"Tropics of Artwriting: Winckelmann, Pater, Morelli and Freud,"
History of the Human Sciences, 2,1 (February l989): 19-38..



"Sol LeWitt's Wall Drawing", "He dreams she dreams of him",
Caravaggio's Conversion of St. Paul", " Art by Aaron".Puzzles about
Art. An Aesthetics Casebook eds. M. Battin, J. Fisher, R. Moore and A.
Silvers (New York, l989): 20, 77-8, 91, 136-8.

with Robert Cavalier, "Theoretical and Practical Perspectives on
Technology and the History of Art History," Leonardo , 22,2 (l989):
245-9.

"Panofsky, Leo Steinberg, David Carrier. The Problem of Objectivity
in Art History,"J. of Aesthetics and Art Criticism, 47,4 (l989): 333-
47.

"Art Criticism and Its Beguiling Fictions," ArtInternational, 9 (Winter
l989): 36-41.

"The Aesthete in the City," Arts  (April l990): 67-73.

"Pale Fire Solved," Acting & Reflecting  ed. W. Sieg (Reidel, l990): 75-
87.

"Circa 1640," New Literary History, 21 (l990): 649-70.

"Art History in the Mirror Stage. Interpreting Un Bar aux Folies-
Bergère," History and Theory, XXIX, 3 (l990): 297-320.

Reprinted in 12  Views of Manet's Bar , ed. Bradford Collins 
(Princeton University Press, l996)): 71-90.

"Piet Mondrian and Sean Scully. Two political artists," College Art
Association Journal, 50-1 (Spring 1991): 67-70.

"David Reed. An Abstract Painter in the Age of Postmodernism," in
S. Bann and W. Allen eds., Interpreting Contemporary Art (Reaktion
Books, London, HarperCollins, New York, l991): 67-84.
       Swedish translation, 1997.

with David Reed, "Tradition, 'Eclecticism' and Community. Baroque
Art and Abstract Painting," Arts , (January l991),44-9.

"Poussin's Self-Portrait," Word & Image, 7,2 (l991),127-48.



"Abstract Paintings and its Discontents," Tema Celeste (Autumn
1991): 77-9. (Published in Italian: "La pittura astratta e i suoi
scontenti," Tema Celeste 35 (Aprile-Giugno, l992): 66-8).

"Blindness and the Representation of Desire in Poussin's Paintings,"
res, 19/20 (1990/1991): 31-52.

"Art History," and "Conservation and Restoration," The Blackwell
Companion to Aesthetics , (Blackwell: Oxford, 1992), ed. D.E.
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“Marina Abramovic: Balkan Erotic Epic,” Modern Painters (March
2006): 118.
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“In Praise of God. Anatolian Rugs in Transylvanian Churches 1500-
.1750. Sakip Sabanci Museum, Istanbul,” ArtUS, 20 (Winter 2007): 8

“Encompassing the Globe: Portugal and the World in the 16th & 17th
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